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Welcome to the Student Matinee Program! 

 

On behalf of resident companies Underground Railway Theater and The Nora 

Theatre Company, thank you for being a part of Central Square Theaterôs Student 

Matinee Program.   Both companies have a combined 50-year history of 

producing award winning professional theater for audiences across the nation.   

Weôre delighted that these audiences include students and teachers in a program 

crafted specifically for you.   Our companion study guides are designed to 

energize and engage your students in the performances through a variety of 

theatrically based activities.  If you ever have questions about either the guide or 

our performances, our Education Staff is more than happy to help.   Enjoy the 

show!    

Maggie Moore Abdow 

Underground Railway Theater Education Director 

 

 

 
Central Square Theater Staff 

 
Study Guide compiled by  

Ezra Flam & Katia Racine 

 
Catherine Carr-Kelly .......... Executive Director 

Cynthia Bargar ................... Development Director 

Tracey Clarke ..................... Operations Director 

Alison Klejna ..................... Manager of Artistic                   

Operations 

Andrew Darcey .................. Marketing Manager 

Taylor Hansen .................... Technical Operations 

                                             and Production Manager 

Courtney Romanowski ....... Office Manager and 

                                             Box Office Coordinator 

Allison Frymoyer ............... Development Associate 

Elizabeth Stewart................ Marketing Assistant 

 

Underground Railway Theater  
Debra Wise ......................... Artistic Director 

Maggie Moore Abdow ....... Education Director 

Ezra Flam ........................... Education Associate 

Katia Racine ....................... Education Intern 

 

The Nora Theatre Company  
Mary C. Huntington ........... Artistic Director 

Daniel Gidron ..................... Associate Director 

 

  Front of House Staff 

Amy Frizzi ......................... House Manager 

Elizabeth Stewart................ Front of House 

Jen Fenlon .......................... Front of House 

Joe Stein ............................. Front of House 

 

About Underground Railway Theater 
 

Underground Railway Theater is one of 

two Resident Theater Companies at the 

Central Square Theater in Cambridge, 

along with the Nora Theater Company.  

URT creates dynamic connections between 

high-quality professional theater and 

community. Combining actors, puppetry 

and music, URT engages diverse audiences 

with theater of social content and great 

visual beauty - theater that challenges and 

delights, informs and celebrates. 
 

The Theater was founded in 1976 in 

Oberlin, Ohio, one of the last stops in the 

midwestern branch of the Underground 

Railroad. The company took its name from 

this chapter in American history, carrying 

on in a spirit of hope and inter-cultural 

collaboration.  
 

Past work includes performances with 

major orchestras throughout the country, 

residencies at the Smithsonian Institute, 

and appearances at Lincoln Center, Arena 

Stage and the Kennedy Center, as well as 

performances in France, Spain, Taiwan and 

Hong Kong.  
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How to Use This Study Guide 

 
 

Thank you for taking the time to look over our Study Guide and Activity Book for 

Tru Grace: Holiday Memoirs.  This guide contains information about the show and 

activities to help enrich your studentsô experience.  The activities can be combined 

into one unit or done as stand-alone activities. 

 

The Study Guide is divided into three sections:  

 

¶ Get Ready to help you and your students prepare to see the show; 

¶ Deepen Understanding to explore specific elements or themes from the 

show, and; 

¶ Reflect and Connect to further engage students in the show they have seen. 

 

Each section contains background information for you and your students, as well as 

interactive classroom activities and questions for discussion.  
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MA Curriculum Connections 

 

The questions and activities in this Study Guide connect with many of the MA Curriculum 

Frameworks in both Arts and English Language Arts.  The following list is a sampling of 

standards that connect with the lessons in this guide. These standards are taken from the 

Massachusetts Department of Education Curriculum Frameworks (www.doe.mass.edu): 

 

Theater Arts Curriculum Frameworks   
In THEATER, students will: 

¶ Read plays from a variety of cultures and historical periods, describe their themes, interpret their 

charactersô intentions and motivations, and determine their staging requirements 

¶ Attend live performances of extended length and complexity, demonstrating an understanding of 

the protocols of audience behavior appropriate to the style of the performance 

¶ Demonstrate an understanding of the playwright as a collaborating artist who works with the 

director, actors, designers, and technicians 

¶ Rehearse and perform a variety of dramatic works for peers or invited audiences 

In CONNECTING ART TO OTHER DISCIPLINES, students will: 

¶ Describe the purposes for which works of dance, music, theatre, visual arts, and architecture were 

and are created, and, when appropriate, interpret their meanings.  

¶ Demonstrate their understanding of styles, stylistic influence, and stylistic change by identifying 

when and where art works were created, and by analyzing characteristic features of art works 

from various historical periods, cultures, and genres. 

¶ Describe the roles of artists, patrons, cultural organizations, and arts institutions in societies of the 

past and present. 

 

English Language Arts, Literacy, History, Social Science and Science Standards 
In ENGLISH, students will: 

¶ Deepen their understanding of a literary or non-literary work by relating it to its contemporary 

context or historical background. 

¶ Identify, analyze, and apply knowledge of theme in a literary work and provide evidence from the 

text to support their understanding. 

¶ Identify and analyze how an authorôs words appeal to the senses, create imagery, suggest mood, 
and set tone, and provide evidence from the text to support their understanding. 

¶ Identify, analyze, and apply knowledge of the themes, structure, and elements of drama and 

provide evidence from the text to support their understanding. 

In HISTORY AND SOCIAL SCIENCE, students will: 

¶ Understand the chronological order of historical events and recognize the complexity of historical 

cause and effect, including the interaction of forces from different spheres of human activity, the 

importance of ideas, and of individual choices, actions, and character. 

¶ Understand the meaning, implications, and import of historical events by studying past ideas as 

they were thought, and past events as they were lived, by people of the time. 

¶ Acquire the ability to frame questions that can be answered by historical study and research; by 

comparing historical narratives, they will differentiate historical fact from historical interpretation 

and from fiction. 

http://www.doe.mass.edu)/


 4 

Get Ready: Attending a Live Performance 

 

 

Attending a live show is a unique experience.  Going to see a play can be a great 

opportunity for students, but there is a lot of responsibility that goes with it.  In a 

play, the actors are live onstage in front of the audience.  This means they can hear, 

(and sometimes see) the audience.  How you react as an audience member affects 

what the actors do onstage.  Because of this, the audience can be considered 

another character in the show. 

 

Teachers:  Before you come to the theater, please talk with your students about 

seeing a play and what is expected of them during a live show.  Here are some 

important etiquette points to remember when going to the theater: 

 

¶ There is no food, candy or gum allowed in the theater. 

¶ Cell phones, mp3 players and other electronic devices should be turned off 

and put away for the performance.  If audience members take these items out 

during intermission, they need to be completely turned off when the show 

starts again. 

¶ During the performance students should focus their energy and attention on 

the action happening onstage. 

¶ The audience will have a chance to talk with the actors and some of the 

production team after the show.  During the show, students should be 

thinking of any questions they might have about what they see onstage.  
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Get Ready: Grace Paley 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Toby Talbot/Associated Press 

  Grace Paley was born in the Bronx, New York on December 11
th
, 1922 as Grace 

Goodside.  Her parents were Ukranian Jewish socialists who came to United States in 

1906. Within two years her parents had their first two children, Victor and Jeanne; Grace 

was not born until fourteen years later. By the time Grace was born her father had gone to 

medical school and started a practice to support his family. Grace Paley grew up in New 

York during the Great Depression (which you can read more about on following pages).  
 

 With the mix of cultures around her, childhood for Grace was noisy and warm. 

Neighbors hollered at each other for this or that, people sang songs and told stories 

gathered around warm tea, and there were always friendly arguments to be had. Growing 

up with many different cultural influences affected Grace strongly in her appreciation of 

language. Her family spoke both Russian and Yiddish, and in the Bronx, English 

competed for prominence over other languages. This exposure to variation in language 

gave her a strong focus when writing; her characters speak naturally, as those growing up 

around her did.  Her writing pays attention to minute details in speech mannerisms, ups 

and downs of the tone, and phrases specific to the neighborhoods and people living there. 

She was once urged by a teacher who read some of her poetry to echo the spoken 

language that she lived around rather then the accepted academic ideal of what language 

ñshouldò be. She took this advice to heart not only in her poetry, but later her short stories 

as well.  
 

 Grace went on to marry Jess Paley in 1942, with whom she had two children, Nora 

and Danny. She later divorced Paley and remarried Bob Nichols. She has taught at many 

New York universities including New York University, Columbia, and Sarah Lawrence.  

She is known not only as an accomplished writer, having served as a past poet laureate 

for Vermont as well as the state author of New York and a finalist for both the Pulitzer 

Prize and National Book Award, but is equally renowned as a political activist. Grace 

Paley passed away in 2007, but her memory lives on in her family, her writing, and her 

activism.   
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Get Ready: Truman Capote 
 

Truman Capote was born 

Truman Streckfus Persons on 

September 30, 1924 in New Orleans, 

Louisiana, the son of Lillie Mae Faulk 

and Archulus Persons. Trumanôs 

parents were not the most loving and 

supportive of parents. His mother 

described herself as a woman not suited 

for motherhood, and when Truman was 

barely old enough to walk she sent him 

away from New Orleans to live under 

the supervision of his female cousins 

and aunts in Monroeville, Alabama. 

During the years that he lived in 

Monroeville, Truman became 

especially close to his elderly aunt, 

Sook Faulk. While living in 

Monroeville, Truman also became close 

friends with a young girl name Nelle 

Harper Lee, the same little girl who 

would grow up to write To Kill a 

Mockingbird, dropping the ñNelleò and 

publishing under the name Harper Lee.  

 

Truman often dealt with feelings 

of abandonment since he so rarely saw his mother and father. When he was nine years 

old his mother remarried, to a man name Joe Capote. Lillie Mae (who began going by 

Nina) and Joe moved to New York City and took Truman with them. After being adopted 

by Joe, Trumanôs name was changed to Truman Garcia Capote.  His mother thought that 

Truman was not masculine enough and so she sent him to a military academy in 1936 in 

the hopes of toughening him up. This year was awful for Truman as he was the smallest 

in his class and was often picked on. He returned to school in New York the following 

year.  

 

Truman was a mediocre student, doing well in courses that interested him and bad 

in those that didnôt. He left school at age 17 and got a job at the New Yorker, claiming 

that he felt you were either born a writer or you werenôt and no amount of schooling 

could affect that. Soon after leaving school he got a job working at The New Yorker, not 

a glorious job in any way, but one that gave him early insight into the workings of a 

major magazine. While working there he had several short storied published in other 

magazines, but never the New Yorker itself. In 1945 he submitted the story ñMiriamò to 

Mademoiselle and the next year won an O. Henry Memorial Award for the story, an 

Author Truman Capote at Rockefeller Ice Skating Rink 

by Alfred Eisenstaedt 

 

http://www.allposters.com/-st/Alfred-Eisenstaedt-Posters_c24141_.htm
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award he would win multiple times for his stories. This award led to a $1500 advance 

from Random House for Truman to begin writing what would turn out to be his first 

novel, Other Voices, Other Rooms, which debuted at #9 on The New York Times best 

seller list.  Truman went on to have a lot of successive in the writing industry with works 

like Breakfast at Tiffanyôs, which was later turned into a movie starring Audrey Hepburn.  

Real stardom came for Truman with the publication of his self-proclaimed ñnon-fiction 

novel,ò In Cold Blood, a written account of the murders of Herbert Clutter and his family. 

The novel was researched the way a journalist would research a story, and then published 

as a narrative, much like fictional novels. To research this story Truman spent many 

hours with Dick Hickock and Perry Smith, the men who committed the murders. He also 

spent a lot of time interviewing the family and friends of the Clutter family.   

 

In Cold Blood won Truman many things; attention, money, praise, and publicity.  

He quickly began making his way up the ranks of celebrity standing, making appearances 

and acquiring more famous people as his friends and confidants. Truman also found 

success as a socialite, often seen hanging on the arms of a beautifully clad Hollywood 

starlet.  After becoming a constant in the lives of the rich and famous, Truman threw a 

ball that he called the Black and White Ball, where he invited only those he deemed 

worthy, 500 people he deemed his closest friends. Those who found themselves not 

invited quickly created excuses as to why they had to be out of town that weekend.   

 

While indulging in the lifestyle, 

Truman all the time was promising his 

next great work, Answered Prayers. To 

keep public interest alive in his work 

while he spent most of his time partying, 

Truman allowed Esquire magazine to 

publish portions of his unfinished novel. 

This proved a horrible decision for 

Truman as one of the excerpts, ñLe Cote 

Basque,ò told scandalous stories and 

named names of his famous friends who 

abandoned him after their secrets were 

out.  Trumanôs life of glamour and 

indulgence began to take a serious toll 

on him and his writing career 

plummeted as he developed drug and 

alcohol problems. He was never able to 

finish Answered Prayers. Truman 

Capote died in 1984 from liver failure.  

Truman Capote, New York, March 5, 1948 

Copyright 1983 by Irving Penn 
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A street scene from New York during the Depression 

            Photo: Library of Congress 

Get Ready: The Great Depression 
 

The Loudest Voice is the story of a Jewish family living in the Bronx, a borough 

(or large area) of New York City, in the 1930's. The 1930's was a decade marked by what 

is known as The Great Depression, a worldwide economic crisis the beginning of which 

is normally marked by the collapse of the US stock market. When the Depression hit 

many people lost their jobs. Unemployment in the United States rose to 25%. Recently 

the US economy hit the worst recession since the Depression, but unemployment has still 

not risen higher then about 9%. During the Depression it didnôt fall below 14% until 

1941.  
 

The Depression, like any economic 

change, did not affect every family 

the same way. Many people in the 

US never actually faced real 

hardship; however those who did had 

to change their lifestyles in 

sometimes drastic ways. Families had 

to give up medical and dental care in 

order to pay for groceries. Some had 

to abandon their homes and seek 

makeshift places to live. In New 

York City, milk consumption 

declined a million gallons a day. In 

1931 there were 20 cases of 

starvation, in 1934 there were 110 

deaths caused by hunger. Children 

were often strongly affected by the Depression. Many schools had to cut funding, lower 

teachers salaries, or shorten terms. Parents often couldn't afford to buy their kids school 

supplies. Many children wrote to President Franklin D. Roosevelt and his wife asking for 

money, food, clothes and support.  
 

Being Jewish in the 1930's was about culture and community. Jewish people came 

to America because of the hardships and anti-Semitism (prejudice against Jewish people) 

they experienced oversees. When they finally made it to America, a predominantly 

Christian country, their troubles did not revolve around being oppressed, but rather how 

to preserve their Jewish identity. They took care of each other and looked out for one 

another. They established tightly knit relationships with their neighbors. They were also a 

loud, proud people, known to stage protests and band together to stand up for what was 

right for the larger group in the community, not a single person. For example, a land lord 

who was charging rent his tenants couldn't afford might have woken up one day to see 

the community rallied together outside protesting his rent prices until he lowered them to 

affordable levels. The strength of the Jewish community was much more important to 

them then who had money. The neighborhood was the fabric of community life.  
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A Christmas Memory, like The Loudest Voice, takes place in America during the 

depression. However, the world that this play inhabits is much different from the world of 

The Loudest Voice. Like New York, the southern states and people were not all affected 

in the same ways. For example, New Orleans (where Truman Capote was born) had high 

levels of poverty, but life was still interesting and enjoyable, with the prices of food and 

housing kept relatively low. Alabama (where Capote was sent to live) was hit particularly 

hard, seeing a 15% drop in non-farm employment, the largest drop out of any of the 

southern states.  

 

 The differences in the lives of the people living in the worlds of The Loudest Voice 

and A Christmas Memory can be seen in the differences between the two plays. While 

both embrace rather than vilify the poverty all around them, The Loudest Voice embraces 

poverty in a colorful yet almost two dimensional way. You can easily picture the students 

in their classrooms making paper turkeys and Christmas trees that theyôve cut out of 

construction paper or 

paper bags, decorating 

the walls of their 

classroom with these 

things. You can picture 

the students decorating 

their surroundings and 

their lives to keep them 

from the drab grayness 

that is possible in a big 

city so hard hit by 

economic downfall.  

The world of The 

Loudest Voice could 

easily be shown on 

stage with nothing 

more than a paper set.  
 

 A Christmas Memory, however, is a much more three dimensional and physically 

tangible world. Buddy remembers all of the events with a clarity and focus that makes 

you almost feel as if you can hold in your hand the objects that he talks about and smell 

the fruitcakes that he bakes with Sook in the kitchen. The world of A Christmas Memory 

is also one not as cluttered as The Loudest Voice; it is not sparse so much as selective. 

Buddy and Sook, just like the children in The Loudest Voice, are able to make their life 

enjoyable without all the luxuries that children of a more prospering day and age see as 

necessities.  Both plays trump poverty with invention, The Loudest Voice doing so in an 

almost cluttered way, the children saving every scrap of paper and every motherôs 

discarded tattered scarf.  A Christmas Memory is a world where the characters have very 

little, but what they do have is multi-functional.  

 

Bud Fields and his family. Alabama. 1935 or 1936. Photographer: Walker Evans. 

Source: Library of Congress 
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The Great Depression in Photos 
 

 

Boys waiting in the kitchen of 

a city mission for soup. 

 
Debuque, Iowa. April 1940. 

Photographer: John Vachon 

Source: Library of Congress 

 

 

 

 

 

 

 

 
ñMigrant Mother,ò one of a series of 

photographs. The mother was 32 and 

her family had been living off of 

frozen vegetables and birds the 

children killed. She had just sold the 

tires from her car to buy food.  

 
Nipomo, California. February/March 1936 

Photographer: Dorothea Lange 

Source: Library of Congress 

 

 

 

 

 

 

Unemployed workers in front 

of a shack with a Christmas 

Tree.  

 
New York City. December 1937.  

Photographer: Russell Lee 

Source: Library of Congress 

 


